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Abstract

The increasing importance of alternative spiritual meanings and values apparent in the modern

Western world certainly indicate that the significance and the presence of “spirituality” in art is enhanced.

The meaning of the word “spirituality” and the way Thais interpret it will be introduced in order to open

a discussion on this concept in contemporary Thai art. The emphasis of the discussion will be the

philosophical characteristics and values of the concept of spirituality in art, and of its relationship with

Buddhism. The conclusion that Buddhism is the main source of Thai spirituality will be supported by

the views of selected Thai artists.

In the subsequent phase, Buddhism and its teachings are briefly described along with the

significance of Buddhist values in Thailand. Thus, the Thai concept of karma (cause and effect) and

kan-tham-bun (merit-making) in relation to Buddhist practices will be discussed in the context of

Buddhist values.

Overall, this communication will lay the groundwork for understanding the characteristics and

values of “spirituality in art” in Thailand as perceived by artists and by the public. The result will be

the emergence of a theoretically framed dialogue that provides a basis for understanding the term

spirituality in art in the Thai context, and the relationship between Thai art and Buddhism.
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Spirituality: A Definition
According to Webster’s New

World English Dictionary1, “spiritu-
ality” (noun) means spiritual char-
acter, quality, or nature : opposed to
sensuality, worldliness.  From this
comes the adjective “spiritual” which
means:

1. of the spirit or the soul, of-
ten in a religious or moral aspect,
as distinguished from the body;

2. of, from, or concerned with
the intellect, or what is often thought
of as the better or higher part of the
mind;

3. of or consisting of spirit;

not corporeal;
4. characterized by the ascend-

ancy of the spirit; showing much
refinement of thought and feeling;

5. of religion or the church;
sacred, devotional, or ecclesiastical;
not lay or temporal;

6. spiritualistic or supernatural.
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In general, the meaning of
“spirituality” is profound, and be-
yond physical dimensions, thus
relating to the philosophical and
abstract. “Spirituality” in Thai culture
is strongly connected with the spir-
itual values of religion and the spir-
ituality of nature, as opposed to
attachment to what is material and
to the corporeal. Moreover, the Thai
notions of “spirituality” are deeply
connected with the spirit of the
“soul”.

“Spirituality” in the Thai Context
Thai people have long been

associated with spiritualism. This
is due to the numerous mystic ele-
ments, folk beliefs and more formal
sacred beliefs that are deeply em-
bedded in Thai culture. It is true that
mystical power and the sacredness
of the unknown still have some
effect on the life of Thai people even
in this century, when science and
technology are influencing every
aspect of living. The majority of
Thai people believe in the world
of spirits, where one cannot under-
stand without having real expe-
rience.

In conjunction with the percep-
tion of “spirituality” as a value that
is opposed to sensuality or world-
liness, or simply as mind as op-
posed to body, Thai people also
connect the word “spiritual” with the
ideas of the “sacred” in religion.
In the context of religion, they think
of spirituality as an extension of
Buddhist values, as well as in terms
of the sacredness of Buddhism.

Buddhism as a Thai cultural
signifier has been the greatest source
in the search for spiritual wisdom for
the Thai people. They are familiar
with the teachings of Buddhism and
of the Buddhist values that influence
their way of living. These values are
elementary to the moral and ethical
standards of Thai culture. Buddhist
values underline the Thai “moral”
practices in relation to the law of
karma that encourage kan-tham-
di (right action). This is how human
response to spiritual awareness
works: Buddhist teachings create
moral and ethical values in human
thought and therefore influence all
human behaviour.

The term “spirituality” is in-
tangible and is connected with the
sacred nature of Thai religion. The
idea and meaning of “spirituality”
has become established as a philo-
sophical doctrine, upholding and
supporting the meaning of life.

Through a strong manifestation
of religious thought in the Thai
cultural system, most Thai people
comprehend “spirituality” by way
of these Buddhist values. The search
for balance and harmony in life
through spiritual values is also an
alternative to oppositional values
caused by worldly problems and
struggles.

Art and Spirituality
The world is changing radically

as we advance into the “Information
Age”, central to contemporary
globalisation. World economics
(as opposed to regional economics)

is becoming increasingly para-
mount, creating a more competitive
and self-conscious world. Con-
sumerism is now a dominant global
principle that blatantly encourages
material values above all offers.

Thai people have been drawn
towards this consumerist culture,
becoming ever more concerned with
the comfort and luxury accessible
through material gains. But many
believe passionately that there must
be a balance between the material
world and the spiritual world. In
society at large, there is a great need
for an alternative to the dominance
of the culture of consumerism.

Optimistically, globalisation
also creates an awareness of the
integrity of the world’s religions,
languages, and cultures. Many deve-
loping countries are encouraged
to preserve their art and culture
regardless of economic change.

In principle, the visual arts are
closely associated with the spiritual-
ity of the Thai people. Consequently,
art is one area that is directly related
to their inner feelings and expres-
sions. Prinya Tantisuk (1998), a
lecturer at Silpakorn University,
believes that art gives aesthetic ex-
pression to the inner thoughts and
feelings of the artist (interview with
the artist, 1999). He said that his art
brings his audiences closer to virtue,
the reflection of his idea of aesthetic
value. Thus, his art is a means of
fulfilling the aesthetics, which is in
turn viewed as a way of expressing
spirituality.

Spiritual awareness is undoubt-
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edly accessible through art. Kind-
ness, peace and spiritual wisdom
among human beings may result
from engagement with art that ex-
presses spirituality.3

Artist and art lecturer, Panya
Vijinthanasarn (1998), whose art
works are discussed later in this
exegesis, believes that art can bring
the Thai public closer to virtue and
to the subject of morality (interview
with the artist, 1999).

Similarly, Chalermchai Kosit-
pipat (1998) sees art as a tool that
directly serves his spiritual need
through association with Buddhism.
Chalermchai (1998) dedicates his
artworks to Buddhism. He believes
that the art that serves religion can
bring peace and spirituality to the
people. Ark Fongsamut (2000), a
Thai art curator and critic, believes
that visual forms can represent
spirituality and reflect its abstract
meanings effectively.4

Many scholars have addressed
the current search for spirituality, and
the world’s major and minor religions
have been playing a wider role in
bringing kindness, peace and spiritual
wisdom to their followers. Thai
people turn to Buddhism and to the
sacred in times of spiritual need,
whilst others turn to magical power
to solve their problems. The attitude
of Thais towards spiritualism is
mainly due to their religious aware-
ness. This religious awareness is
evident in Thai art and a significant
number of contemporary Thai artists
have been pursuing spiritual wisdom
through their works. Assistant

Professor Somporn Rodboon5, an
art scholar and curator, believes that
spiritual notions and values are not
only true and important for life gen-
erally but also for art and artists
(Bangkok Post Outlook, 2002).

There is some evidence that
contemporary Thai art has also been
a catalyst for social, political and
spiritual change. This will be dis-
cussed later.

Concept of Spirituality in Thai Art
The concept of “spirituality” is

essentially intangible, and interpreted
in many ways in art. The concept
does not convey only formal religious
faith or beliefs where traditional
symbols of religion have been repre-
sented, but also a wide range of
abstract images and intellectual con-
ditions.

In the West, “spirituality ex-
presses itself across a wide spectrum
of religious allegiances and belief
systems” (Drury et al., 1996:7)6. It
is aware that artistic expression
such as that of the Thai involves the
concept of “spirituality” through such
systems.

Spiritual dimension in art can
be expressed in a number of ways,
ranging from overt mythic and reli-
gious symbolism through to intangi-
ble and metaphysical resonances
which somehow arise instinctually
within the work  (Drury et al.,
1996:9).

The instinctive response of
artists to spirituality is seen as a
natural response to the spiritual
“background system” of each artist.

Prinya Tantisuk (1998) and many
other Thai artists believe that art crea-
tion is embued with the inner spirit
of the artist involved in the process
of making.

However, while artists may re-
late to the concept of “spirituality”
through an extension of the conscious
mind that involves “mystery”, there
are also “instinctual” and “doctrinal”
responses available.

The potential of human secular
awareness and a sacred potential
innate in all humans are also related
to this particular artistic practice, and
as a consequence, some artworks are
potentially related to “spirituality”
without actual knowing it. The
expression of spirituality is not at
once evident, but is inherent in the
work.

A number of the Thai artists
interviewed agreed that the process
of artistic creation at certain levels
is associated with “spirituality”,
embodying the concepts of “soul” or
“essence”. This is fundamental for
many Thai artists; their work reflect
both human awareness and an inner
state of consciousness. Thavorn
Ko-udomvit (1998) gave his opinion
that artworks that carried the essence
of spirituality also reflected the
artists’ instinctual awareness.

Drury et al. (1996:7) described
spirituality in art:

In its broadest connotation it
relates to the sacred and transcen-
dental dimensions of human con-
sciousness and touches directly on
the fundamental mystery which
underlies the process of creation.
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Thus, spirituality in art com-
prises mysterious transcendental
experiences imbued in the conscious
mind, and reflects the artists’ instinc-
tual awareness present during the
process of creation.

The making of art in this way
refers mainly to the spiritual expres-
sions of the artist and the meanings
of the subject matter, rather than to
techniques, skills or aesthetic quali-
ties of the work. This spirituality is
about the relationship between an
artist’s conscious/unconscious en-
gagement with the spiritual dimen-
sions of expression.

In this interpretation, artworks
are able to convey the essence of the
spiritual world - the underlying meta-
physical truth which extends well
beyond individual, ego - based per-
ceptions - concerning the mystery
and the sacred nature of life.

In the past several decades,
there was much speculation of a
Western revival of the spiritual and
the sacred in art. “Spirituality” had
been a significant concept in histori-
cal Western artistic expression. Cur-
rently, its unique quality has once
again become more identifiable
among contemporary artistic prac-
tices. Kuspit (1996) described this
tendency: “spirituality is an espe-
cially unique quality today... Spiritu-
ality legitimizes the abstract work’s
worldly success”.

Evidence that artists have been
re-exploring the concept of spiritu-
ality in art can be seen in the West
since early in the twentieth century.
(Concerning the Spiritual in Art,

Wasily Kandinsky, 1912)
For example, the idea of “spir-

ituality in art” emerged in the work
of Wasily Kandinsky, a precursor of
abstract art. Kandinsky developed
many theories regarding abstraction
and its relationship to spiritualism
in his book, Concerning the Spiritual
in Art, published in 1912.  His
abstract paintings depict obvious
spiritual qualities, such as the series
of Improvision and Composition
(1911-1913), (Figure 1).

In the aftermath of World War
Two, the concept of spirituality be-
came less popular and unfashionable
in the context of the onslaught of
post-modernism. By the end of the
twentieth century, “the spiritual in
art” had re-emerged as “spirituality”
and an international response to the
global ideas of consumerism and
materialism.

Such trends are also identifiable
in contemporary Thai art practice.
The significance of the concept of
“spirituality in art” has associate
themes explored by many Thai
artists in the past. The level of un-
derstanding of “spirituality in art” by
historical Thai artists is immeasur-
able. Though it is now a strong ele-
ment in contemporary Thai art, we
must look at spiritual aspects of the
contemporary to understand its con-
text.

Although spirituality in art has
not been articulated in terms of
current art theory nor has it been
taught in visual art programmes in
Thailand. Panya Vijinthanasarn
(1998) suggested that the idea of
spirituality in art and the significance
of such concepts should be developed
and theorised within the discourse
of art theory.

Figure 1 Study for Composition No.2 (1911-1913)
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Currently, art theory in Thailand
deals with conventional art methods
and studies; with few exceptions,
contemporary issues and concepts
are not emphasised (with few
exceptions). Most Thai art scholars
perceive spirituality in art as an
unrealistic subject and thus insignifi-
cant.

However, it is perhaps logical
to study contemporary Thai art in
relation to its spiritual elements in
order to further identify the concept
of spirituality as an art form. We
should be able to more readily iden-
tify the characteristics and nature
of the concept of “spirituality”.

In order to find meaning in the
transcendental and metaphysical
world, contemporary Thai artists
have associated with religion and
with philosophy in an attempt to find
the spiritual. As such, many have
created a spiritual atmosphere of
peace, serenity, calmness and tran-
quillity in their artworks.

In contemporary Thai artistic
practice, the concept of “spirituality”
depends largely on the formal reli-
gious faith and belief in Buddhism,
the dominant religion in Thailand.
Consequently many Thai artists ex-
press spirituality derived from their
understanding of Buddhist values and
ideas. This concern with “spiritual-
ity” has been an indigenous main-
stream in the history of contemporary
Thai art.

Thai scholars have connected
Thai artists with the idea of “spiritu-
ality” since the late 1950s. Apinan
(1992) asserted that some artists, such

as Pichai Nirand, Pratuang Emjaroen,
Tang Chang, Damrong Wong-Uparaj,
Somsak Chowtadapong, Kanya
Chareonsupkul, Chamruang Vichien-
khet and Vichai Sithirat, explored
abstract art with Buddhism to find
the spiritual in art.7

Buddhism and Its Influence on
Thai Arts and Culture

Buddhism is the state religion
in Thailand. Its existence is evident
in that it is central to the moral and
ethical values of the nation. Certainly,
Buddhism underlines Thai cultural
identity and belief systems regardless
of the increasing awareness of the
materialism and consumerism inher-
ent in globalisation. The impact of
Buddhism on Thai culture and belief
systems is visible in all aspects of
Thailand’s cultural heritage; Thailand
is called the “Land of Dhamma”*.
(*Also, “Land of Buddhist teaching”
is a slogan used to depict Thailand
as a land of many Buddhist temples,
since Buddhism predominates in
the Thai Kingdom.)

Religion is deeply rooted in the
national culture. The Thai monarchy,
the country’s administration and the
majority of the people are devotees
of Buddhist doctrines.

For centuries, with the domi-
nance of Buddhism in the kingdom,
religion’s value system developed as
part of Thai thought and discipline.
Being a religion as well as a philoso-
phy that is based on understanding
and rational thought, it is actually a
way of life of a people, an all-encom-
passing, multi-leveled lifestyle, and

the instrument of a people’s identity
and cultural continuity. (Ishii, 1986)

This influence is strongly evi-
dent in Thai arts, and the culture that
characterises Thailand today. Art as
an important element in Thai arts
and culture has been the subject of
Buddhist teachings, as exemplified
by Buddhist manuscripts and temple
wall paintings.

Thai art and Buddhism have
long been interrelated, and one his-
torical purpose of early Thai art was
its use for teaching Buddhism to a
growing population. Today, as Thai
society still emphasises Buddhist
values and the ultimate goal of Bud-
dhism, the way to enlightenment, it
is Buddhism and its teaching that
inform spirituality. It is now relevant
to review the principles of the doc-
trine to give a clearer understanding
of the nature of the spiritual in Thai
art.

A Brief Outline of the History and
Teachings of Buddhism

There are two major Buddhist
sects, one is Theravada8 Buddhism
or “Hinayana”, (widely practised in
South-East Asia) and the other is
“Mahayana” Buddhism, practised
mainly in China, Japan and other
parts of East Asia. The difference
between the two sects lies in their
goals and practices.

According to Lester (1973),
though Buddhism has been divided
into two main sects, all Buddhists
adhere to Buddhism per se as a way
of life. As he describes it:

Hinayana or Lesser Vehicle and
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Mahayana or Greater Vehicle basi-
cally represent different responses to
the historical Buddha. Largely monks
who sought to follow the Buddha
to enlightenment elaborated the
Theravada (Hinayana) definition of
Buddhism. The Mahayana definition
was informed from the side of both
popular devotion and meditative in-
sight and emphasised the compassion
of the Buddha for the salvation of all
beings. Thus in the Mahayana, en-
lightenment is only instrumental to
a larger end.

The Theravada Buddhism
practised today in Thailand is also
practised in Sri Lanka, Myanmar,
Laos, Cambodia, and other parts of
South-East Asia.

The heart of the Buddha’s teach-
ing lies in the Four Noble Truths
(cattari ariyasaccani)9:

1. Dukkha or “The Noble
Truth of Suffering”. Life according
to Buddhism is nothing but suffering
and pain. Dukkha includes deeper
ideas such as “imperfection”, “imper-
manence”, and “emptiness”, and
“insubstantiality”.

2. Samudaya, the arising or
origin of dukkha. It is the “thirst”
(tan⁄ha), desire, greed, craving, mani-
festing themselves in various ways
that give rise to all forms of suffer-
ing and the continuity of beings.

3. Nirodha, the cessation of
dukkha, where there is no desire, and

there is no suffering. This is the truth
of “nibbana”, or in Sanskrit, nirvan⁄a.

4. Magga (The Path), the way
leading to the cessation of dukkha,
known as the “Middle Path” which
leads to calm, insight, enlightenment,
nirvan⁄a, and is referred to as the No-
ble Eightfold Path that is composed
of eight categories, namely:

1. Right Understanding
2. Right Thought
3. Right Speech
4. Right Action
5. Right Livelihood
6. Right Effort
7. Right Mindfulness
8. Right Concentration (Ishii,

1986)

The teaching of Buddhism
regarding the Four Noble Truths
shows the way to enlightenment and
to freedom from human suffering
through following the Buddhist way
of life. Basic human suffering comes
from being born, aging, falling ill and
dying. The Lord Buddha himself
made an inquiry into these aspects
before he left his normal life to search
for the truth of life.

The Buddha’s teachings reveal
the true nature of life and they pro-
vide Buddhist people with a way of
life to be followed, to be developed
and practised by each individual. It
is the path leading to the realisation
of ultimate reality, complete freedom,

happiness and peace through moral,
spiritual and intellectual perfection.
However, not everyone can follow
the path completely. Each individual
may have specific difficulties to deal
with. This is the true nature of hu-
man beings; otherwise, everyone
would be entitled to enlightenment*.

Thai perceptions of life have
been a basic response to the teach-
ings of Buddha, and as such, under-
lie the society’s structural thinking.
As Buddhist teachings have a direct
impact on Thai society, many other
elements of Buddhism have influ-
enced the culture conventionally.

Buddhism in Thailand has many
customs and ceremonies for religious
occasions and celebrations. In addi-
tion, Buddhism has value in satisfy-
ing certain religious emotions and
personal needs as devotees gradually
practise the path. Such religious cer-
emonies have been absorbed into
Thai tradition and custom. For exam-
ple, the temple is both a sacred place
and a community meeting place. Thai
people go to temples to obtain peace
of mind, to listen to monks preach-
ing, and to make merit.

Merit-making in Buddhism
Corrupt monks and their asso-

ciates who had recently exploited the
religion for monetary gain have se-
verely damaged the concept of merit-
making. Recently, there have been a

* There is a Buddhist tale used in teaching that there are three types of lotus on earth.  First is the lotus that stays in the mud, which refers to a
person who does not try to understand anything: who therefore is ignorant. Second is the lotus that stays underneath the water, so would not see the light
of dhamma.  Third is the lotus that rises above the water, which refers to people who learn and understand the teachings (dhamma) well.
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number of such scandals.* However,
the nature of merit-making through
genuine practices is perceived as
highly sacred in Thailand. Thai peo-
ple believe that, to be prosperous and
happy in the future, it is necessary to
make merit in the present; “merit-
making” is perceived as making a
good and right distribution of a por-
tion of what one possesses to ensure
that one can receive merit in the fu-
ture life. The direct way of making
merit includes Buddhist practices
such as meditation, making food
offerings to monks, going to temples
to chant and pray to Buddha and
staying on the Buddha’s path. (See
figure 2 for a merit-making scene
with people queuing up to offer food
during food offering session.) In
addition, the concept of making merit
has been expanded to those making
donations through charity works and
by distributing personal possessions
to disadvantaged people.

As a result of the interviews
with artists, it appears that there are
a large number of who believe that
their production of art is equivalent
to making merit.

They agreed that the creation of
the aesthetic in art is much the same
as the creation of virtue, that in turn
can be compared with the concept of
merit-making. As one artist asserted:

My artistic creation is focused
on the aesthetic quality of my works,

where I think this sort of aesthetic is
equivalent to right attitude; hence,
this action is in a way making merit
(Prinya, 1999).

The opinions of Chalermchai
Kositpipat and Panya Vijinthana-
sarn are united in that their artworks
are a direct contribution to Buddhism
and thus merit-making is part of the
end result.

I dedicated my artworks to
Buddhism and it is to Buddhism,
too, that I devoted myself.  Therefore,

my artistic practice serves as merit
making. (Chalermchai, 1999)

I was also told by several art-
ists that they had been making dona-
tions to charities from part of their
sales proceeds. (interviews with the
artists, 1999)

Thai people generally go to tem-
ples to make offerings to monks, on
the occasion of their birthdays, on
taking new jobs, and whenever life’s
circumstances demand it. People
have their loved ones cremated at
temples, and monks control the cre-

* Nowadays, merit-making also involves a donation of money to Buddhist monks individually and to temples as a way of supporting the
religion. Money therefore is used for maintaining and improving temples and their facilities.

Figure 2 The offering of food takes place each morning. Thai Buddhist
laypersons bring food for monks. This is one way of making merit in
Buddhism. Customarily, Thai people consider special occasions such as
New Yearûs Day as a perfect time for alms-giving (tak-bat) in order to
receive a blessing from monks.
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mation process as part of traditional
life. Buddhist cremation sends off
the spirit of the dead in peace, an im-
portant end to life on earth.

Consequently, the majority of
older people are now more actively
involved in Buddhist practices. They
visit temples more often than the
young, because the temple is a spir-
itual place, a place for protecting the
spirit until its time on earth ends.

Older people assist monks in
many ways, especially in organising
temple festivals (see figure 3) and
praying together. Older folk also take
their children and grandchildren with
them to visit temples and therefore
introduce them to Buddhist tradi-
tions.

Buddhist festivals and activities
help in bringing different generations
together in an unending cycle of
practice. An ordination ceremony
normally brings together a large
number of people: family, relatives
and friends. In modern Thai culture,
it is still widely believed that, after
20, a Thai man should join a monas-
tery as a monk for a period of at least
one month (see figure 4). It has been
a custom that Thai laymen become
ordained at least once in their life-
time as a way of making merit on
behalf of their parents. It is believed
that through such a practice, the par-
ents who see yellow robes will reach
heaven after death. Anyone who has
undergone the process of ordination
realises a great sense of spiritual feel-
ing and enters totally into another
spiritual dimension.

By contrast, Thai laywomen

Figure 3 During the Thai New Year festival on 13 April each year,
people gather together at temples to make merit through activities such as
offering alms and listening to monks preach. People shower water over the
Buddha statue. Then they enjoy throwing water at each other at this
festival known as the songkran or the Water Festival.

Figure 4 An ordination ceremony for new monks in an ubosot (chapel).
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cannot be ordained as monks in
Theravada Buddhism. This has
provoked charges of discrimination
against women in modern Thai
society. Varangkhana Vonvijayane,
once a Thai University professor, is
now a “lady monk”. She faces many
pressures from the Thai Buddhist
monk organisation (sangha); her
ordination was strongly opposed by
this body. Her comment that it is not
the religion that stops women from
being monks but monks who created
such an inequitable rule* raises
questions about the way Buddhism
has been altered by the followers of
the religion, especially Thai monks
and their established organisation
(sangha). That organisation has the
highest authority in overseeing the
legitimacy of the religion in Thailand.
The sangha maintains the sover-
eignty of the religion, a role that is
supported by the king, the royal
family and the government.

In the case of Thailand the
historical continuity of the institution
of the sangha (monks or rahan) and
its relationship to the Thai state up
to present day has meant that Bud-
dhist doctrines and practices in that
country have retained an especially
high degree of symbolic significance
and relevance to political activities
and debates (Jackson, 1993:64).

Buddhism is symbolic of the
sanctity of the nation. Thai people
regard Buddhism as the way of
righteousness and believe that the
country’s solidarity and prosperity

are directly related to the religion.
At the same time, Thai people have
the highest respect for the king who
is the symbolic figure of the nation
itself.  The present king, King
Bhumibhol Adulyadej, is a devotee
of Buddhism; he once was ordained
as a Buddhist monk for a period of
three months. The king’s upholding
of Buddhism greatly influences the
religion. Ishii (1986) suggests that,
in the Thai public view, “the magical
power of sanctity” inherent in the
king and in Buddhism “leads to the
fusion of the two in the minds of the
people”.

The magical power of sanctity
is not confined in the popular mind
to the bounds of Buddhism. Among
things sacred is, as pointed out ear-
lier, the king, in whom sanctity is
inherent; and the common sanctity
of the king and Buddhism leads to the
fusion of the two in the minds of the
people. This bond of sanctity
between them enhances the effective-
ness of the combination of king and
Buddhism as a nationalist symbol
(Ishii, 1986:154).

Buddhism has a direct input into
the formation of the national and
cultural identity of Thailand and is
consequently the most significant
spiritual symbol in the minds of the
people.

Among all things sacred, Bud-
dhism is regarded as the most sacred
to Thai Buddhists. They also see
many superficial elements of Bud-
dhism as sacred. Lester (1973) says

that “to the Buddhists there is some-
thing special in degree about a Bud-
dha image, a monastery, and a Bud-
dhist monk as much as all life is
understood in terms of Buddhist
values, everything is sacred”. Here
Lester suggests that the Buddhist
people in Thailand hold that all
Buddhist elements, whether material
or nonmaterial, have sacred power.
For example, he mentions the Bud-
dha image as one of the most sacred
elements of Buddhism, receiving the
highest respect.  Devotees believe in
the sacredness, and even magical
power of such objects (see figure 5).
This psychological effect, which
often has a positive outcome, is an
example of the spiritual strength the
people gain from various elements
of the religion.

*  She appeared on Australian television (ABC) at the end of October 2001 on being interviewed by the BBC.

Figure 5 Amulet
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‡≈‘»»‘√‘√å   ∫«√°‘µµ‘

§≥–»‘≈ª°√√¡»“ µ√å  ¡À“«‘∑¬“≈—¬∫Ÿ√æ“

§«“¡À¡“¬·≈–§ÿ≥§à“‡™‘ß®‘µ«‘≠≠“≥∑’Ëª√“°Ø„π‚≈° ¡—¬„À¡à∑“ßµ–«—πµ°‰¥â‡ªìπ∑’Ë¬Õ¡√—∫«à“ ç®‘µ«‘≠≠“≥

¥â“π»‘≈ª°√√¡é ¡’§«“¡‡¥àπ™—¥·πàπÕπ  ºŸâ‡¢’¬π‰¥âµ’§«“¡À¡“¬¢Õß§” ç®‘µ«‘≠≠“≥é „π§«“¡π÷°§‘¥¢Õß§π‰∑¬ ‡ªî¥

ª√–‡¥Áπ√à«¡ ¡—¬·π«ª√—™≠“‡™‘ß ç®‘µ«‘≠≠“≥¥â“π»‘≈ª°√√¡é  ∑’Ë —¡æ—π∏å°—∫æ√–æÿ∑∏»“ π“‡æ◊ËÕ§âπ§«â“À“¢âÕ¡Ÿ≈∑’Ë

‡ªìπÀ≈—°∞“π«à“§à“π‘¬¡„πæ√–æÿ∑∏»“ π“‡ªìπ∑’Ë¡“ ”§—≠¢Õß®‘µ«‘≠≠“≥¢Õß§π‰∑¬  ·π«§‘¥π’È‰¥â√—∫°“√ π—∫ πÿπ®“°

»‘≈ªîπ‰∑¬ à«π„À≠à

∑—»π§µ‘µàÕæ√–æÿ∑∏»“ π“·≈–∫∑∏√√¡–‰¥â∂Ÿ°À¬‘∫¬°¡“Õâ“ßÕ‘ß æ√âÕ¡ Ê ‰ª°—∫¿“æ∑’Ë‡¥àπ™—¥¢Õß§à“π‘¬¡

∑“ßæ√–æÿ∑∏»“ π“„πª√–‡∑»‰∑¬ ‚¥¬Õ“»—¬·π«§‘¥¢Õß°√√¡‡«√·≈–°“√ √â“ß∫ÿ≠°ÿ»≈„π∫√‘∫∑µ“¡·π«æÿ∑∏∑’Ë‡ªìπ

À≈—°°“√ªÆ‘∫—µ‘¢Õß§π‰∑¬

‚¥¬√«¡ °“√»÷°…“π’È‰¥â°àÕ„Àâ‡°‘¥°“√‡√’¬π√Ÿâ∂÷ß§«“¡ª√–∑—∫„®¢Õß∫√√¥“»‘≈ªîπ·≈– “∏“√≥™π„πª√–‡∑»‰∑¬

·≈–®“°∫∑ π∑π“°—∫»‘≈ªîπ‰∑¬‰¥â∑”„Àâ‡°‘¥°√Õ∫∑ƒ…Æ’æ◊Èπ∞“π ”À√—∫°“√‡√’¬π√Ÿâ·≈–°“√∑”§«“¡‡¢â“„®‡°’Ë¬«°—∫

ç®‘µ«‘≠≠“≥¥â“π»‘≈ª°√√¡é  „π∫√‘∫∑¢Õß§«“¡ —¡æ—π∏å√–À«à“ß»‘≈ª°√√¡‰∑¬°—∫æ√–æÿ∑∏»“ π“Õ¬à“ß·∑â®√‘ß

§” ”§—≠ : ®‘µ«‘≠≠“≥, ®‘µ«‘≠≠“≥¥â“π»‘≈ª°√√¡, æ√–æÿ∑∏»“ π“

Lester (1973) also stated : “Thai
people pay highest respect to these
sacred figures as they speak of their
way of life as the Buddha-Sasana-
the ‘Buddha context’ (the teaching
of the Buddha) and all are on the path
of the Buddha.”

This indicates that the way of
life in Thailand is lived in associa-
tion with Buddhism, by way of the
teaching of the Buddha and in the
sacred elements of the religion.

In all walks of life in Thailand,
from simple village life to complex
city living, the various symbols,
rituals, beliefs, and patterns of life
reveal the impact of Buddhism.
Thais are constantly reminded of
Buddhism through such means; these
serve to encourage them to strive to
live in accordance with Buddhism’s
values and its teachings.
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